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Organizing materials in beautiful ways communicates the
value of the materials themselves while also showing how
we value the people using the materials!




children’s
museum

PITTSBURGH
hi, we're 25!

Student art shows - Pittsburgh public
schools




Documentation helps parents, teachers,
and others concerned with whether and
what their children are learning be assured
that play is a form of learning children need
and one that will provide a foundation for
other forms of learning later in life.

Exploring Paint

Children explored the medium of paint in
a variety of ways during this open-ended
workshop. Different paints, surfaces and
painting tools changed the painting
experience for children in their focus,
energy, body movement and
collaboration.



Large lighted displays discuss
the importance of specific
mediums and how they
support the learning of
children.

WHY a Clay Studio in

Documentation is done daily I crtaren's soumt
recording an activity that has
taken place in the studios for
that day. Sheets are
collected and binder helps
give ideas for projects to do
to both caregivers and
staff.

Portland Children's Museum



Using quotes from
children and not
adults to make
profound statements
about studio spaces.

Portland Children's Museum



Why are studio
environments important?



During our family studio workshops everyone is invi ted

to join in. Adults are welcome to participate in th e
projects, working alongside their child through par allel
play or collaborating with their children- allowing the

child to make the decisions while helping with the
activity and answering questions.




“*You can make your own things that nobody makes.
— child working in studio

Story of children’s interest in
cleaning clay tools instead of using
them in clay. Created an activity
where children were able to
discover shells and other natural
materials in clay/sand mixture and
uncover them by washing the
objects in another bin.




“It's fun. You can get messy and stuff.” Experienced based
programming. Experiencing and experimenting with paint and painting tools.
Clockwise from top left: 1. painting with a variety of brushes and rollers, painting
with tubes (whole body experience), using spray bottles and liquid water color
paint, rolling paint-dipped marbles in a large box, painting a rocking chair (using
non-washable acrylic paint, communicating to children that we trust them with

“adult paint.”)




"The mission I think is to get them to use their
Imagination.
There is so much stuff out there anymore they don't
have to use their imagination."

The Slow Turtle

It was a sunny day. The turtle One day a long, long, long, long time
was sunbathing, but the fast ago, | saw this turtle that was laying
Jaguar was coming. So, the eggs in a burrow that she made.
turtle hid in its shell. But the Then | caught it, and put it in a cage
Jaguar picked it up and ran for my pet. The eggs hatched and

away. And threw it. then wanted to know where their
The End mother went.
By: Melissa, age 7 The End

By: Andrew, age 6



Our glazing volunteer, June, was traveling to
Mt. Kilimanjaro in Tanzania to see the
mountain which her husband was the first
American to climb. We decided to send her
off with a giant, colorful, shiny mural of a
mountain like the one she’d see on her trip.
We started off with a purple mountain and
horizon, but our paints soon mixed to create a
crazy, colorful wash of colors. We painted
with both brushes and our hands and when
our project was finished everyone was very
messy! We celebrated our silly, gooey mood
by practicing our African lion roars!




This is the prize-winning egg drop vehicle that Mozu and his
dad built in the Garage. They made a special compartment
for the egg (padded with rubber bands), which fitted inside a
tube filled with balled-up string. They attached tubes around
the outside to create drag and a parachute (made from a

trash bag and attached with zippers) to slow it down even
more. This week the vehicle was dropped from a height of
20 feet — Mozu’s was one of only 2 eggs that survived it's
journey!
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